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Music for Early Brass: Seven Giovannis
The Washington Cornett and Sackbutt Ensemble

Michael Holmes, director
Canzon 1 a 5 Giovanni Gabrieli (1557-1612)
Confitemini Domino a 5 Giovanni da Bassano (1558-1617)
Intonazione (organ) Andrea Gabrieli (1533-1585)
Canzona “La Hieronyma” Giovanni Martino Cesare (1590-1667)
Canzon 11 a 4 Giovanni Picchi (1571-1643)
Intonazione (organ) Giovanni Gabrieli
Tota pulchra es  Giovanni da Palestrina (c.1525-1594),
   Divisions by Giovanni da Bassano
Sonata 13 a 3 Giovanni Battista Fontana (1571-1630)
Ricercar à 4 del duodecimo tuono  Andrea Gabrieli
Intonazione (organ) Andrea Gabrieli
Canzona 15 à 4 Giovanni Grillo (d.1622)
“La Spiritata” Giovanni Gabrieli

Balletto “L’innamorato: A lieta vita Giovanni Giacomo Gastoldi (1550-1622)

Performers:
Patrick O’Connell, cornetto Nick Harvey, cornetto
Barry Bocaner, tenor sackbutt Michael Holmes, tenor sackbutt
David Searle, tenor and bass sackbutt Marc Bellassai, organ

About the WAshington Cornett & sACkbutt ensemble

Considered one of the premiere ensembles of its kind in North America, the Washington Cornett and 
Sackbutt Ensemble (WCSE), directed by Michael Holmes, consists of historic brass instrument specialists 
based in Washington D.C. Assemblages of cornetts (curved hybrid brass/woodwind instruments) and 
sackbutts (early trombones) comprised what was the standard brass ensemble of the late Renaissance and 
early Baroque eras of Western music.

WCSE’s membership has modified and grown considerably since its inception in 1997, performing 
extensively and in high demand in the Eastern U.S. by some of the more prominent historic vocal and 
instrumental groups in the American early music community. Their repertoire is vast, exploring nearly 
every possible style period and region where early brass sources were represented, including music from 
the Italian, German, Polish, Bohemian, Moravian, Scandinavian, Spanish, and English courts, as well as 
the Americas. In the summer of 2001, WCSE produced their first recording of music by Giovanni Gabrieli 
and Heinrich Schütz.  In August 2003, they were invited to be the featured ensemble at the Historic Brass 
Society Festival at Yale University (New Haven, CT). WCSE was also featured in the 2004 CD recording 
Mass in Honor of the Immaculate Conception in music by Monteverdi, Gabrieli, Frescobaldi, Marenzio, and 
Ugolini, in collaboration with the choir of the National Shrine of the Immaculate Conception in Washington 
D.C. Another one of their recordings of a canzona by Claudio Merulo circulated widely to numerous North 



About mountAinside bAroque

In only a few short years, Mountainside Baroque, 
Cumberland’s early music collective, has 
established itself as a staple of the cultural scene 
in the mid-Atlantic region, known for its excellent 
performances of early repertoire on period and 
reproduction instruments.

Established in 2011 by co-directors Ryan 
Mullaney and Lyle Nordstrom, Mountainside 
Baroque performances feature some of the finest 
professional musicians and specialists from across 
the country, coming to play for the camaraderie, 
a love of the music, and for the beauty of the 
region. Typically, all performances take place 
in Allegany County, Maryland, in churches and 
institutions that have links to the rich heritage of 
the region.

Beyond the music, Mountainside Baroque places 
a premium on the local sense of “community” 
and collaboration within the region. By fostering 
partnerships with WFWM radio, the Allegany 
Museum, Shepherd University, Susquehanna 
University, Indiana University of Pennsylvania, 
and Frostburg State University, among others, 
Mountainside is able to present additional 
educational opportunities and programs to area 
residents. 

We’ve expanded our reach throughout the region, 
attracting new patrons from the surrounding 
metropolitan areas and growing a nationwide 
reputation, as evidenced by a 2018 feature article 
in Early Music America Magazine. By any 
measure, the response to our first biennial festival 

in 2018 was overwhelmingly enthusiastic—from 
attendees to visiting musicians alike, who identified 
Cumberland, with its combination of walkability and 
interesting venues, as the “perfect” place for a music 
festival.

We are very happy to return to live performance with 
the 2021-2022 season, “A Joyous Reunion: A Year 
of Festive Weekends.” In addition to the popular 
annual “Lessons and Carols” service in December, 
Mountainside has expanded their offerings to include 
six concerts over three “Festival” weekends in, 
respectively, October, March and May. Patrons are 
encouraged to come for the entire weekend, taking 
in the concerts as well as the many other activities 
available in the tri-state area.

In 2021, the organization rounded off the 
partially canceled 2019-2020 season with three 
streaming videos accessed via their website (www.
mountainsidebaroque.org). The videos were viewed a 
total of over 1,000 times, and two of them, including 
the hour-long retrospective “Great Music, Again: 10 
Years of Mountainside Baroque,” are still available.

Mountainside offers an online box office on its 
website, providing not only convenience and 
reduced fees, but the FlexSaver option. Tickets 
are available in advance via credit card at www.
mountainsidebaroque.org, as well as at the door on 
the day of the concert.
(“Like” Mountainside Baroque on Facebook.)

American universities in 2005 as part of the anthology for Craig Wright and Brian Simms’s music history 
textbook, Music in Western Civilization. WCSE performed at the 2015 Boston Early Music Festival, and 
more recently was the featured ensemble for the Washington Bach Consort’s Christmas with the Consort 
in December 2016. The ensemble continues to provide their unique, mellifluous, and historically informed 
sound for numerous choirs who want to enrich their programming through the glorious forgotten practice of 
colla parte (“doubling the choral parts”) or providing Stadtpfeiffer (“town piper”) fanfares and flourishes for 
ceremonial occasions.

WCSE resumes its live performances in the Fall of 2021. We will return to NYC and Tennessee for two mini 
tours, and will be featured at the Mountainside Baroque series in Cumberland, MD. We are in the process of 
rescheduling a few of our concerts that were canceled as a result of the pandemic, including two in Ohio and 
one in Pennsylvania.



Music from 17th Century Venetian Vespers

 SECTION 1
Prelude: Canzon decima á 6 Biagio Marini (1594–1663)

Instruments

Versus: Deus, in adjutorium meum intende.  (O Lord, make speed to save me: O Lord, make haste to 
help me. Glory be to the Father, and to the Son, and to the Holy Ghost: As it was in the beginning, is now and ever 
shall be, World without end, Amen. Alleluia.)

Antiphon: Dum esset rex in accubitu suo. (While the king sitteth at his table, my muskroot sent forth its 
odor.)

Psalmus: Dixit Dominus secondo Claudio Monteverdi (1567–1643)
Ensemble

The Lord said unto my Lord: Sit thou on my right hand, until I make thine enemies thy footstool.
The Lord shall send the rod of thy power out of Sion: Rule thou, in the midst of thine enemies.
In the day of thy power shall the people offer thee offerings in holy worship:
The dew of thy birth is the womb of the morning. The Lord sware, and will not repent: 
Thou art a priest for ever after the order of Melchisedech.
The Lord at thy right hand: shall wound even kings in the day of his wrath.
He shall judge among the heathen; He shall fill the places with the dead bodies: and crush the heads in the land of 

the many. He shall drink of the brook in the way: therefore shall he lift up his head. Glory be  to the Father... 

Motet: Nigra sum sed Formosa Giovanni Rovetta (1595–1668)
Sara Mackimmie and Julie Bosworth with continuo

I am black but comely, O daughters of Jerusalem,
Therefore have I pleased the Lord, and he hath brought me into his chamber,
Draw me after you [Virgin Mary]: we will run after thee to the odor of thy ointments.
Come, bride of Christ, receive the crown which the Lord has prepared for you for all eternity.

with
Sara Mackimmie, Julie Bosworth – soprano

Janna Critz, Joel Bevington – alto
Ben Hawker, Bradley King – tenor

Corbin Phillips, Ryan Mullaney, David Grogan – bass

Maria Jose Ramos Romero, Caitlin Cribbs – violin
Patricia Adams Nordstrom – viola da gamba

Ben Matus – dulcian
Billy Simms – theorbo
Marc Bellassai – organ

and
Members of The Washington Cornett and Sackbut Ensemble

Program by Lyle Nordstrom
Loosely following the Second Vespers for a Marian Feast

There will be no formal intermission, in accordance with CDC recommendations. In addition, while 
this is not meant to be a church service, we would like to keep the musical flow of an original service, 
so ask that you hold your applause until the end of the concert.



SECTION 2
Antiphon: Laeva ejus sub capite meo (His left hand is under my head, and his right hand shall embrace me.)

Psalmus: Laudate, pueri Natale Monferatto (1603–1685)
Ensemble

Praise the Lord, ye servants: O praise the Name of the Lord.
Blessed be the Name of the Lord: from this time forth for evermore.
The Lord’s Name is praised: from the rising up of the sun unto the going down of the same.
The Lord is high above all heathen: and his glory above the heavens.
Who is like unto the Lord our God, that hath his dwelling so high:
  and yet humbleth himself to behold the things that are in heaven and earth?
He taketh up the simple out of the dust: and lifteth the poor out of the mire;
That he may set him with the princes: even with the princes of his people.
He maketh the barren woman to keep house: and to be a joyful mother of children.
Glory be to the Father…

Motetus: O quam tu pulchra es Alessandro Grandi (1586–1630)
Bradley King with theorbo

O how beautiful you are, My girlfriend, my dove, My beautiful one,
Your eyes are those of doves, Your hair is like flocks of goats, Your teeth are like rows of oars.
Come from Lebanon, come and you will be crowned. Arise quickly, aAise my bride, Arise my precious, my 

spotless one, Arise, come, because I languish in love.

SECTION 3
Antiphon: Nigra sum sed Formosa (I am black but comely, O daughters of Jerusalem. Therefore have I 

pleased the Lord, and he hath brought me into his chamber.)

Psalmus: Laetatus sum Claudio Monteverdi
Ensemble

Sopranos: I rejoiced at the things that were said to me: We shall go into the house of the Lord. Our feet were 
standing in thy courts, O Jerusalem. Jerusalem, which is built as a city, which is compact together.

Tenors: For thither did the tribes go up, the tribes of the Lord: the testimony of Israel, to praise the name of the 
Lord. Because their seats have sat in judgment, seats upon the house of David.

Basses: Pray ye for the things that are for the peace of Jerusalem: and abundance for them that love thee. Let 
peace be in thy strength: and abundance in thy towers.

Ensemble: For the sake of my brethren, and of my neighbors, I spoke peace of thee. Because of the house of the 
Lord our God, I have sought good things for thee.

Glory be to the Father…

Motetus: Plorabo die ac nocte Alessandro Grandi
Janna Critz, Joel Bevington, Ryan Mullaney, Corbin Phillips

Bass:  I shall weep day and night over the prince of my people who has been killed: For what do I have in heaven, 
and what did I want apart from you on earth?

Alto, Tenor, Bass: Consider, all you peoples, if there is grief like my grief. My soul will refuse to be comforted, 
Because they have taken away my Lord; I do not know where they have placed him. I shall weep day and 
night over the prince of my people who has been killed:

Tenor: How have you fallen, you who were brave in battle, and been killed! I shall grieve over you, my good 
Jesus, exceedingly beautiful and worthy of love.

All: Consider, all you peoples, if there is grief like my grief.
Soprano (Mary):  O Jesus, my Son, who will grant it to me that I may die for you? And that all the peoples may 

know that there is no grief like my grief? 
Alto, Tenor, Bass: And that all the peoples may know that there is no grief like your grief?



SECTION 4

Antiphon: Iam hiems transit (For, lo, the winter is past, the rain is over and gone.)

Psalmus: Nisi Dominus Alessandro Grandi
Ensemble

Except the Lord build the house, they labor in vain that build it: except the Lord keep the city, the watchman 
waketh but in vain.

It is vain for you to rise up early, to sit up late, to eat the bread of sorrows: for so he giveth his beloved sleep.
Lo, children are a heritage of the Lordw2: and the fruit of the womb is his reward. As arrows are in the hand of a 

mighty man; so are children of the youth.
Happy is the man that hath his quiver full of them: they shall not be ashamed, but they shall speak with the 

enemies in the gate.  
Glory be to the Father…

Motetus: Virgo Prudentissima Alessandro Grandi
Julie Bosworth with violins, dulcian and continuo

Virgin most wise, where are you going, shining out as brightly as the dawn? Daughter of Sion, you are most 
comely and merciful, beautiful as the moon, excellent as the sun.

Antiphon: Speciosa facta es (Thou art beautiful and sweet in the delights of virginity. When the daughters of 
Zion saw the holy mother of God.)

Psalmus: Lauda, Jerusalem Francesco Cavalli (1602–1676)
Ensemble

Praise the Lord, O Jerusalem: praise thy God, O Sion.
For he hath made fast the bars of thy gates: and hath blessed thy children within thee.
He maketh peace in thy borders: and filleth thee with the flour of wheat.
He sendeth forth his commandment upon earth: and his word runneth very swiftly.
He giveth snow like wool: and scattereth the hoar-frost like ashes.
He casteth forth his ice like morsels: who is able to abide his frost?
He sendeth out his word, and melteth them: he bloweth with his wind, and the waters flow.
He sheweth his word unto Jacob: his statutes and ordinances unto Israel.
He hath not dealt so with any nation: neither have the heathen knowledge of his laws.

Sonata Nona Biagio Marini
Bass Trombone, Dulcian and continuo

Antiphon: Beatem me dicent (All generations shall call me blessed, For he that is mighty hath magnified me.)

Magnificat Claudio Monteverdi
Ensemble

My soul doth magnify the Lord, and my spirit hath rejoiced in God my Savior.
Because he hath regarded the humility of his handmaid: 
For behold from henceforth all generations shall call me blessed.
Because he that is mighty hath done great things to me: and holy is his name.
And his mercy is from generation unto generations, to them that fear him.
He hath shewed might in his arm:
He hath scattered the proud in the conceit of their heart.



He hath put down the mighty from their seat and hath exalted the humble.
He hath filled the hungry with good things: and the rich he hath sent empty away.
He hath received Israel his servant, being mindful of his mercy.
As he spoke to our fathers: to Abraham and to his seed for ever.
Glory be to the Father…

FINIS

About the musiC in VeniCe

The Musicians then began to sing the Mass, and this was esteemed the most excellent music that had been 
heard for a long time in Venice. The souls of the listeners were stupefied by supreme amazement at this 
marvelous harmony of sweet accents, so that they seemed to be entranced in ecstasy... (Thomas Coryat, 
1611)
The psalms were Dixit Dominus, Laudate pueri, Laetatus sum, Nisi Dominus, Lauda Jerusalem also 
a hymn before the Magnificat. Between each psalm a motet or sonata was given… There was a monk 
who played solo violin the like of which I have never heard before…The music was by signor Rovetta…. 
(Fausto Ciro, 1638)
This was performed on the Feast of the Conception of our Lady when a platform was set up.  The 
musicians on it consisted of 3 discant singers, 3 altos, 3 tenors and 3 basses in consort. Also 4 violins, 2 
violas, 4 trombones, in ripieno 10 persons 3 positives (organs) among which Signor Cavalli played. (Paul 
Heinlein 1647)

Travelers to Venice from across Europe report similar reactions from their visits to this city, famous then as now. 
Venice was a major financial and maritime power during the Middle Ages and Renaissance as well as a staging 
area for the Crusades. This made it Venice a wealthy city throughout most of its history.

About St. Mark’s
The Basilica di San Marco (St. Mark’s Basilica) 
held a unique position in Venice, despite the fact that 
historically the primary cathedral was actually San 
Pietro di Castello on the island of San Pietro di Castello. 
San Marco was essentially the Doge’s private chapel, 
but its importance is reflected through its prominent 
position in the Piazza San Marco, Venice’s center stage 
for religious and civic ceremonies, which held not only 
the Basilica but also the doge’s palace.
The first basilica dates back to the 9th century, where 
it was built on this spot to house the sacred relics of St. 
Mark, relics that were actually stolen from the city of 
Alexandria. (According to the legend, these relics were 
hidden under layers of barrels of pork to sneak them by 
the guards.) 

When construction of the second iteration of the 
basilica began in the 11th century, design was strongly 
influenced by Eastern-style decoration such as is found 
in the Hagia Sophia in modern-day Istanbul. Created 
over eight centuries, the mosaics cover more than 
85,000 square feet, and were done mainly in gold (gold 
leaf sandwiched between two layers of clear glass).  
The Fourth Christian Crusade, in particular, gave St. 
Mark’s Basilica a windfall. With its end in 1204, and 
the conquest of Constantinople (Istanbul), much of 
the treasure was shipped to Venice and installed in St. 
Mark’s Basilica–including, among other items, the 
four famous bronze horses, the icon of the Madonna 
Nicopeia, and the enamels of the Golden Altarpiece.
Behind the altar was the famous “Pala d’oro.” This 
altarpiece is 9.8 feet wide by 6.6 feet tall. It is made of 
gold and silver, 187 enamel plaques, and 1,927 precious 

the sCholArs of st. CeCiliA

Shelley Dilks, Edie Elvee, Elizabeth Fisher, Beau Hartman, Katie Hendrix, sopranos
Tammy Rankin, Jane Rossi, altos

Jeff Avey, Jeff Dilks, Mark Steiner, tenors
David Rankin, Don Robinson, Seth Wilson, basses



gems. It was generally revealed only at high church 
celebrations where, interestingly enough, the church 
rubric stated that the choir was to sing the psalms with 
double choirs. 

Music at St. Mark’s
During the early Renaissance, there was a prohibition 
against the use of instruments in most of the churches. 
However, San Marco was exempt, and the participation 
of instruments became common in many services.  
Some of the most famous instrumentalists of the era 
were employed at St. Mark’s and often were hired at 
other establishments throughout the city. Cornetti and 
sackbutts (trombones) were the mainstay of the 16th 
century, but at the end of the 16th century, several 
other instruments were added, including dulcian (early 
bassoon), theorboes and violins. The violin gradually 
came to dominate and slowly replaced the cornetti as 
the main high instrument.
Though music was present in some form at nearly all 
services, the Mass and the Vespers were the main focus 
of music, especially for the High Feasts, where a great 
deal of composition energy was focused. Numerous 
masses and psalms were published and the main 
musicians at San Marco were leaders. These maestri 
di capelli were some of the most famous composers of 
the 16th and 17th centuries. For our concert, we have 
a fabulous string of maestri beginning with Claudio 
Monteverdi (1613-1644), Giovanni Rovetta (1644-
1668), Francesco Cavalli (1668-1676) and Natale 
Monferrato (1676-1685). Many of these had served as 
apprentices to the previous maestro. Also, there were 
other organists and instrumentalists employed by the 
church.  Among the most famous were the violinist 
Biagio Marini and cornettist Giovanni Bassano, as well 
as the earlier Gabrielis.
For this vespers concert the focus is on the later 
compositions of Claudio Monteverdi and his assistants, 
and the many composers following him in his maestro 
position. The structural basis of the concert are the 
“Marian” feasts–these dictate the five psalms that are 
sung that day, and were the basis for choosing the 
motets that accompanied them. All of the psalms were 
composed in the double choir (cori spezzati) style, with 
the instrumental parts enhancing the magnificence of 
the occasion. In the original service, each psalm was 
preluded by a specific antiphon sung in chant.  Though 
it was common to repeat the antiphon after the psalm, a 
motet or instrumental piece was often substituted.  The 
Marian Magnificat was always the musical ending to 
the service.

About the Composers
Claudio Monteverdi was the most important musician 
in late 16th and early 17th century Italy–he excelled in 
nearly all the major genres of the period. He published 
his first works in 1582, when he was only 15, and a 
few years later was hired as a musician at the Gonzaga 
court in Mantua. There he developed his expressive 
musical language (the seconda prattica) where the 
portrayal and meaning of the text was more important 
than the counterpoint. He gradually worked his way up 
to become the maestro della musica in Mantua in 1607.  
His first opera, L’Orfeo, was performed in 1607 to 
great acclaim and repeated at several venues other than 
Mantua.  In 1610, he published his famous Vespro della 
Beata Vergine da concerto that probably paved the way 
for his appointment to the prestigious Maestro position 
at San Marco. In 1641, he published the Selva morale 
e spirituale, and a comparable volume, the Messa et 
salmi, appeared posthumously (1650).  These are the 
source for the three psalms performed on the program 
and represent some of his finest compositions for San 
Marco.
Alessandro Grandi was born in Venice and likely 
studied with Giovanni Gabrieli. In 1617, he became 
Monteverdi’s assistant, but 10 years later he moved to 
Bergamo to become Maestro there. Unfortunately, he 
died three years later from the plague, but left us with a 
wonderful set of motets.
Giovanni Rovetta was probably also a choirboy at St. 
Mark’s. Under Monteverdi he became a chorister, one 
of the prime organists, the vice-maestro and finally, 
upon Monteverdi’s death in 1644, he became the 
primary maestro. He left a great deal of sacred music as 
well as one opera and many canzoni.
Francesco Cavalli was employed as a singer in 1616, 
also under Monteverdi. He became organist in 1639 
and maestro di cappella in 1668.  He eventually became 
known as the primary composer of Venetian opera 
and left us over forty stage works which were often 
performed not only in Venice but also Naples, Paris, 
Florence and other cities.
Natale Monferrato was a singer at St. Mark’s and 
Rovetta’s pupil. Under Cavalli, he became vice-maestro 
and upon his death succeeded him as maestro. His 
compositions, mainly masses and vesper psalms, tend to 
be conservative, avoiding the chromaticism of many of 
his contemporaries.

Lyle Nordstrom, September 2021



Lyle Nordstrom, conductor 
Mountainside Co-Director and lutenist and conductor Lyle 
Nordstrom has been a strong influence in the early music 
field for the past several decades, particularly in the area of 
early music education at the collegiate level. In the course 
of his college teaching career he has led the early music 
programs at Oakland University in Michigan, Clayton State 
College and University in Atlanta and, most recently, the 
University of North Texas, being nominated for a number of 
teaching awards at each institution. In 2000 he was given the 
Thomas Binkley Award by Early Music America for his work 
on the collegiate level and in 2009 the Paul Riedo Award by 
Dallas Bach Society for his contributions to early music in the 
Dallas-Fort Worth Area. In 2019 he was honored from Early 
Music America with the prestigious “Lifetime Achievement 
Award.”  He is co-founder of The Musicians of Swanne Alley, 
a group he directed with lutenist Paul O’Dette from 1976 
to 1996, performing with them at nearly every major early 
music festival in North America and Europe, and contributing 
his performing and editing talents to recordings on Focus, 
Harmonia Mundi and Virgin Classics. He has edited the 
music for seven Cd’s as well as most of the music for this 
Vespers concert.  In 1997, Lyle also founded the Atlanta 
Baroque Orchestra and is now the Director Emeritus. He 
has been a major researcher in the area of lute duets and the 
consort lesson; many are recorded on CDs by the Musicians 
and Swanne Alley, and are heard in the movie “Rob Roy.” 
He is known for his scholarly contributions to various early 
music journals as well a book on the wire-strung bandora and 
articles in the New Grove Dictionary of Music and Musicians.

About todAy’s VoCAl soloists

Joel Bevington, alto
Joel Bevington is a doctoral candidate in choral conducting 
at the University of Washington and directs the music 
program at First Lutheran Richmond Beach in Shoreline, 
WA. His interest in participatory music and music’s ability 
to break through social barriers has led him to study choral 
music from the Baltic States. He is passionate about 
making connections with others through music, teaching 
all ages how to enjoy singing and performing together. 
Along with conducting, he is a professional organist and 
singer, participating in many ensembles in the Seattle area. 
Joel studied organ performance at Wheaton College, IL 
and Emory University. He received his graduate degree in 
conducting at Louisiana State University and is now happy 
to call Seattle home while he finishes his doctoral studies at 
UW.

Julie Bosworth, soprano
Recognized for having “the richest, most buttery tone” 
(Washington Classical Review) soprano Julie Bosworth 
revels in collaborating with artists to create musically 
meaningful experiences. This season, in addition to 
performing with Mountainside Baroque, Julie looks forward 
to singing solos with the Handel Choir of Baltimore 

in their annual Messiah, True Concord in Bach’s Mass 
in B minor, and American Bach Soloists in concerts of 
virtuosic early 17th century Italian music. As soloist and 
ensemble member, she performs regularly with American 
Bach Soloists, Tempesta di Mare, Mountainside Baroque, 
Grammy-nominated True Concord, The Thirteen, The 
Broken Consort, Kinnara, The Peabody Consort, The Bach 
Choir of Bethlehem, Hesperus, Les Canards Chantants, The 
New Consort, Chantry, and Istanpitta. Julie can be heard on 
“Isle of Majesty,” an album of original works by Emily Lau, 
and The Thirteen’s “Truth and Fable” produced by Acis.

Janna Critz, mezzo
Acclaimed for her refined singing (Schmopera) and “proved 
a wizard of Handel’s ornamentation” (DC Theater Scene), 
mezzo-soprano Janna Critz is a rising solo performing 
artist in the early music, chamber music, and opera arena. 
She appears regularly with groups like Tempesta di Mare, 
American Baroque Opera Co., Mountainside Baroque, 
The Bach Choir of Bethlehem, and The Thirteen. Recent 
performances include David Lang’s The Little Match 
Girl Passion, Handel’s Rinaldo, Handel’s Serse, Vivaldi’s  
Montezuma, and Johann Sebastian Bach’s Was mein Gott 
will, das g’scheh allzeit, BWV 111. In 2015 Critz was 
awarded The Virginia Best Adams Fellowship by The 
Carmel Bach Festival, and was a joint recipient of the 2015 
American Prize in Chamber Music with vocal ensemble, 
New Consort. Janna was also the first-place recipient of The 
8th Biennial Bach Vocal Competition sponsored by The 
American Bach Society and The Bach Choir of Bethlehem. 
Future performances include Pergolesi’s Stabat Mater 
with The Bach Choir of Bethlehem and Bach’s Mass in 
B Minor with members of Third Notch’d Road and The 
Cathedral of the Sacred Heart. Janna holds degrees in voice 
and early music from Furman University and The Peabody 
Conservatory of Music, and currently resides in Baltimore, 
Maryland. 

Bradley King, tenor
Based in New York, Bradley King has been praised by 
reviewers and audiences for his “profound” and “engaging” 
style (Zadar Festival Review). Established as a singer of 
unique versatility, Bradley performs regularly in a broad 
range of programs from contemporary to ancient. As a 
specialist in early music, he performs regularly with the 
Rose Ensemble, the Thirteen, and Les Canards Chantants. 
Bradley also frequently collaborates with composers on 
new works having created the roles of Dr. Neare in The 
Analyzing Engine by Andrew Lovett and the titular role in 
Tam Lin by Elliot Cole and Fiona Gillespie. On the recital 
stage, Bradley’s unique blend of power and sweetness has 
earned him accolades at home and abroad, notably First 
Prize at the James Toland Vocal Arts Competition, and 
performances at the Mozarteum Academy in Salzburg. 
Bradley holds degrees in voice and conducting from 
DePauw University and the University of North Texas.



Ryan Mullaney, bass
Conductor and bass singer Ryan Mullaney has made a name 
for himself in music circles throughout North America. 
A native of Western Maryland, Ryan currently resides in 
Pennsylvania’s Lehigh Valley serving as Assistant Professor 
of Fine Arts (Music) at DeSales University where he 
serves as Director of Choral Activities and Co-Director 
of the Catholic Liturgical Music Scholars Program. He 
has previously served on the faculties of the McIntire 
Department of Music at the University of Virginia, leading 
the UVA Chamber Singers and University Singers, and at 
Whitworth University in Spokane, Washington where he led 
the renowned Whitworth Choir, Men’s Chorus, and taught a 
senior seminar in choral techniques. Upcoming is a week-
long program of choral and orchestral music that celebrates 
the dedication of DeSales University’s brand new Austin 
Organ (opus 2800) in Connelly Chapel. His current research 
interests include topics in 17th century performance 
practice (including a forthcoming article on Handel’s 
Dixit Dominus), aesthetic and theological considerations 
surrounding the Missa pro defunctis, and the musical canon 
of noted Baltimore composer Robert Twynham.

Corbin Phillips, bass
Corbin Phillips is a Baltimore-based singer who specializes 
in the Baroque vocal repertoire. Most recently, he performed 
the title role in Lully’s Cadmus et Hermione at the Amherst 
Early Music Festival and in 2017, Corbin was featured in 
the Boston Early Music Festival’s Young Artist training 
program, where he performed in the festival’s main-stage 
opera by André Campra, Carnival de Venise, as well as 
concerts with Quicksilver and Concerto Romano. Other 
appearances include bass soloist in Bach’s B-minor Mass 
and the role of Cadmus in the US premiere of Marin Marais’ 
1709 opera, Sémélé; both a part the American Bach Soloists 
Academy and Festival. Additionally, he has performed with 
Tempesta di Mare, Opera Lafayette, Mountainside Baroque, 
Baltimore Baroque Band, and the Peabody Consort. He 
holds a master’s degree in Early Music from the Peabody 
Conservatory where he studied with baritone William Sharp.

David Grogan, bass
David Grogan is an assistant professor at the University 
of Texas at Arlington.  He has performed extensively 
throughout the southwest, getting positive reviews from 
critics.  The Dallas Morning News hailed Dr. Grogan as the 
“perfect Christus” after a performance of the St. Matthew 
Passion with the Dallas Bach Society. The Albuquerque 
Tribune, in reference to a performance of Messiah with 
the New Mexico Symphony, said, “David Grogan had all 
the range and power required of the part, sounding like the 
voice of doom in “The people that walked in darkness” 
and the light of revelation in “The trumpet shall sound.”  A 
recent performance of Elijah had critics praising his ability 
to “move easily from stentorian declamation to lyrical aria.”  
Another critic said that he “….brought an impressive vocal 
power to the lead role of Elijah, and his rich emotive gift 

set the level for the other chief performers.”  The Dallas 
Morning News said that “His meaty bass shook the heavens 
and the earth and sounded the trumpet with imposing 
conviction.”  He has performed as a soloist with Dallas-Fort 
Worth area arts groups such as the Dallas Symphony, Fort 
Worth Symphony, Dallas Bach Society, Plano Civic Chorus, 
Texas Baroque Ensemble, Orpheus Chamber Singers, Texas 
Camerata, Fort Worth Baroque Society, and several Texas 
universities.

Ben Hawker, tenor
Hailing from Baltimore, MD, Ben Hawker began his 
musical training with The Maryland State Boychoir; he 
sang there for thirteen years, including a three year stint 
as a Conducting Intern. After studying music at Towson 
University, Ben now works as a professional singer in the 
Baltimore/ DC area. As of September, Ben sings in the 
choir of the Washington National Cathedral, where he will 
sing Evensong five days a week with the Girl’s Choir and 
Boy’s Choir of the Cathedral. He formerly sang with the 
Choir of St. David’s Episcopal Church in Baltimore, where 
he recently sang the Evangelist role in Bach’s St. John 
Passion. He has also recently performed as a chorister and a 
soloist with The Basilica of the National Shrine Choir, The 
Schola of the Baltimore Basilica, The Catholic University 
of America Repertory Chorus, Mountainside Baroque, 
Cathedra, Bridge, The Maryland Choral Society, and The 
Washington Chorus. Outside of classical music, Ben sings 
with the barbershop quartet Pratt Street Power, which won 
the 2016 International Youth Barbershop Quartet Contest in 
2016, and finished 8th in the world in 2019. 

Sara MacKimmie, soprano
Praised by the press for her “richness and roundness of 
tone” and “on-the-button intonation,” Sara MacKimmie 
is a Washington, DC-based soprano who specializes in 
historical performance and ensemble singing. Recent 
highlights include a tour of the southern US with harpist 
Parker Ramsay and A Golden Wire, Vivaldi’s Gloria with 
the Lansing Symphony Orchestra, many oratorios with the 
Academy of Sacred Drama in New York, Couperin’s Leçons 
de ténèbres with the Denver Early Music Consort, and 
several engagements with New York Baroque Incorporated, 
with whom she has sung at the Metropolitan Museum of 
Art and for the San Diego Early Music Society. She also 
performs regularly with the Bach-Abel Society, Kinnara 
Ensemble, The Thirteen, hexaCollective, and the Peabody 
Consort and sings weekly as a chorister and cantor at 
the Basilica of the National Shrine of the Immaculate 
Conception. Sara completed masters degrees in voice and 
early music at the Peabody Conservatory of the Johns 
Hopkins University, where she studied with Phyllis Bryn-
Julson and Ah Young Hong. While at Peabody, she coached 
with Eileen Cornett, Adam Pearl, and Richard Stone. A 
proud native of Michigan, Sara obtained her undergraduate 
degree in voice at Michigan State University.



We especially want to thank Our Lady of the Mountains Parish
for providing this space for our use for this concert and

Debbie Symanski of St. Paul’s Lutheran for her help with printing the program.

speCiAl thAnks to our Volunteers & helpers

– All those who distributed posters, including Jim Ballas, Marcy Brack (lead), JoAnn Condry, Lita 
Havens, and, in Garrett County, Linda & Clint Bradley

– Shelly Dilks for arranging and organizing housing for our guest musicians
– Pat Nordstrom for signage and program design
– Jim Ballas, Marsha Bell, Marcy Brack, Lynne Dale & Dirk Brüehl, Bill Davis & John Hart, Jeff & 

Shelly Dilks, Tom & Mary Kay Finan, Leslie & Terry Mullaney, and Emmanuel Episcopal Parish 
for hosting our performers

– Mark Steiner (lead) & Bob Hilderbrand for acting as Venue Liaison and Concert Manager
– Bryan Kelleher (lead) and team for handling the ticketing areas
– Shelly & Jeff Dilks for catering our meals
– Jennifer Nordstrom for designing our branding for the 2021-2022 season, and print and web 

designs.
– Neil Stylinski for marketing, social media oversight & video/photo work
– An extra special thanks to our hard-working Board of Directors

mountAinside bAroque boArd of direCtors

Jeffrey Dilks (President), Shelly Dilks (Vice President)
Bryan Kelleher (Treasurer), Patricia Adams Nordstrom (Secretary),
Robert Hilderbrand, Ryan Mullaney, Lyle Nordstrom, Neil Stylinski

“A FESTIVAL OF LESSONS AND CAROLS”

SUNDAY, DECEMBER 19
5pm | Emmanuel Episcopal Parish

Not ticketed–donations accepted

Coming up: a holiday weekend



How Can I Support Mountainside Baroque?
u				Annual Donation
u Monthly Donation
u Sponsor a Concert
u Underwrite Artist Fees
u Underwrite Artist Travel Expenses
u Donate to the Organ Fund
u Advertise in the Program
u Create a Community Trust Foundation Fund
u Avoid taxes: Direct your 401K distribution to 
Mountainside Baroque
u Multi-Year Pledge
u Volunteer
(Ask us for details info@mountainsidebaroque.org.)

Beyond income from gate receipts, Mountainside 
Baroque runs on financial support received 
through grants, contributions from businesses, 
and especially donations from individuals and 
families. It is only through your generosity that 
we are able to bring in top quality performers 
from throughout the nation while maintaining 
an affordable ticket price for our concerts. You 
can support this excellent addition to the cultural 
life in our community and foster quality music 

in our area by making a generous, tax-deductible 
contribution.. Whether through regular attendance 
at our concerts, a financial contribution, or a note 
of appreciation, your steadfast support of this 
organization is and has been greatly appreciated. A 
venture such as this could not happen without all 
three, which has allowed us to mount our exciting 
2021-2022 season We offer our sincere thanks to 
all of our supporters for making this ongoing series 
a possibility.

Mountainside Baroque | PO Box 3143 | LaVale MD 21504 | 301-338-2940
https//www.mountainsidebaroque.org

You can make your tax-deductible 
donation online or by check, made out to 
Mountainside Baroque, Inc.


